Cinderella of the Nile	A three-week teaching sequence for children aged 7-9			
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In this retelling of one of the earliest versions of Cinderella Rhodipis, a young girl from Ancient Greece, is kidnapped and taken as a slave to the Greek island of Samos. She makes friends with the famous storyteller Aesop and his stories help her cope with her situation and remain strong when she is sold on to another owner, this time in Egypt. Here she is treated kindly by her master but not by three servants who are sisters; they are jealous of Rhodipis and mean to her. Echoes of the European version of Cinderella can be detected and these continue with invitations to a feast from the Pharaoh, a missing slipper, a search for its owner and a poor girl becoming Queen. Themes include resilience, kindness and jealousy. 
Children will enjoy looking closely at the illustrations which are highly coloured, detailed and exotic perfectly complementing the setting and characters. 
Writing outcomes
Extended writing: 
· News report – Rhodipis has gone missing
· First person letter writing in role as character narrating story
· Retelling one of Aesop’s fables
· Poetry writing
Shorter writing tasks 
· Message writing to a character
· Invitation writing
· Annotation of a drawing
Ongoing writing opportunities
· Writing in role as the main character 
Language study – ongoing collection of memorable language from the text, both words and phrases, considering the effect they have on the reader. 
Potential additional writing opportunities can be linked to cross curricular research into the life of Pharaohs and slaves in Ancient Egypt.
Teaching approaches 
Planning of effective literacy units using high quality children’s literature: Exemplar teaching sequence 

· 
· Reading aloud and booktalk
· Respond to illustration
· Storytelling 
· Story whoosh 
· Story mapping
· Freeze frame and thought tracking
· Role play 
· Drawing and annotation

Session One 
In this session children’s curiosity about the story soon to be unfolded will be aroused. They will be encouraged to look closely at one of the highly detailed and dramatic illustrations and speculate about what might be happening. 
Teaching approach - Respond to illustration – ‘See, Think, Wonder’
Organise children into mixed ability groups and give them a large sheet of paper, colour pens and a colour copy of the image of Rhodipis being taken away by a bandit, without text [Figure 1]. Ask them to talk together and note what they see in the illustration, what they think is happening and what they wonder about.
Allow time for this activity and then gather children together and pool their thoughts. Have a copy of the image on a flip chart. Scribe some of children’s observations, thoughts and questions around the image.
Show the book cover. Ask children to share with a partner what they know of the Cinderella story. * tell them they will find links and differences as they listen to the story.
Read the first two double page spreads of the story aloud showing illustrations to the class. Ideally children will be gathered near you for this alternatively the double page can be displayed on a visualiser or an enlarged photocopy can be displayed.
Tell children to notice any words or phrases they particularly like as you go through the book and note these on a flip chart, considering why children like it and what effect it has.
*If children are unsure of the European version of the Cinderella story allow time to read or tell it to them. NB This does not become important until session 10. 
A useful source: Usborne Illustrated Fairy Tales (Anthologies & Treasuries) Rosie Dickins (ed.) 
Session two
In this session children will be exploring Rhodipis’ feelings and physically replicating her body language and imagining her thoughts in preparation for writing in role.
Teaching approach: Freeze frame and thought tracking , writing in role
As a class recap what we as readers know so far about the story. Read the story aloud until Rhodipis is on the boat.  
Organise children into groups of 6 and ask them to freeze frame the scene on the boat. Look at each of the freeze frames together. How do children think does Rhodipis feels?  Ask some of the children to voice their thoughts in role as Rhodipis or as one of the bandits. 
Give children a small folded paper book to represent Rhodipis’ diary. Ask children to write in role as Rhodipis describing her experiences so far. Model how children could begin this if they are unfamiliar with the approach. 
Session three
In this session we explore through drama what might be happening alongside the narrative: how Rhodipis’ parents may be feeling. This will prepare them for writing an imaginary news report in a subsequent session
Teaching approach – drama: role play
Read the next page until Rhodipis sends the kingfisher away with a strand of her hair.
Imagine what will happen when her parents see the kingfisher with her hair. How might they feel? What might they say?
Role play an imaginary conversation between parents waiting to hear what has happened to Rhodipis and then their conversation when the kingfisher arrives. What will they say to each other? What might they want to do? 
Working with a partner ask children to improvise an interview between one or both of Rhodipis’ parents and a reporter. It would be helpful to spend a little time as a class listing the sorts of questions a reporter might want to ask before children do this.  
Sessions four and five 
In this session children will be supported to write an imaginary news report based on the story. If children are unfamiliar with newspaper layout show some examples. The appropriate style will be introduced through modelled/shared writing. 
Teaching approach – role play and shared writing 
As a shared writing activity begin a news report about the missing girl. Start by discussing and deciding on a headline together.  Then begin the account as a class firstly by modelling the first line, something like: ‘Yesterday a young girl disappeared from a village in the North of the country.’ Invite contributions for the next line. Children can then continue the report individually, with an interview with Rhodipis’ parent and illustration (a missing person poster and description). The report could include speculation about what has happened to Rhodipis and a reward for her safe return. 
The news reports could be presented as TV broadcasts or written/typed using a publishing programme to display in the classroom.  
Session six 
In this session children will discover more of Rhodipis’ life as a slave, her friendship with Aesop and how stories help her cope.
Teaching approach: reading aloud, booktalk and writing in role
Continue reading aloud the next two double page spreads which introduce Aesop and his storytelling. 
Share a few of the most well-known of Aesop’s fables eg The Hare and the Tortoise or the Lion and the Mouse and talk about the kinds of meanings the stories convey. See here for brief outlines of the stories http://www.taleswithmorals.com/
Talk about how Rhodipis is feeling.  Ask children to write in role about her life in her new master’s house, meeting Aesop and his storytelling. Children could include one of his stories in their writing perhaps introducing with the line Today Aesop told me the story of….
Session seven 
In this session children will explore the language of the text and the drama of the narrative through oral performance 
Readers’ Theatre 
Read onto Rhodipis’ journey to Egypt, pausing to discuss the meaning of Aesop’s Story of The Oak Tree and the Reed: (interpretations differ and include being flexible and adapting or keeping a low profile away from danger). 
Return to the page recounting Rhodipis’ Journey to Egypt. Display this page on an IWB or make photocopies. Work with the class to perform this extract, some phrases with everyone speaking, some with half the class speaking, some words with individual voices [see example Figure 2]. 
Perform as a class or in small groups. 
Look back at the text, or noting favourite memorable phrases. 
Session eight
In this session children will respond to illustrations and key scenes in the narrative and draw on memorable language in the text through poetic writing. 
Shared and individual poetry writing
Look back at the images of Rhodipis on her journeys by boat to Samos and to Egypt. Ask children to work with a partner, give them a colour copy of one of these images [figure 3] and ask them to write down 3 or 4 phrases to describe what they see in the image or images including short phrases to describe the sea, Rhodipis on the boat and her captors. Then ask them to add 3 or four words to describe how Rhodipis might be feeling or the general mood of the picture. Look back with children at the words and phrases children have noted as you go through the book.  Demonstrate how these might be combined to create a class list poem, something like this:
Night and day,
Alone
The boat rolling and swaying
Frightened
Day and night
Huddled
Wild waves battering
Shudder
Not bending 
Not breaking
Trying to be Strong

Ask children to write their own list poem with their own ideas and some from the bank of ideas. If additional time is available these could then be redrafted and decorated with art work inspired by the illustrations for wall display or in a class book.
Session nine
In this session children will explore Rhodipis’ character and how she has changed and gained strength, her situation in Charaxos’ house and the jealousy of the three sisters. 
Teaching approach – role on the wall – drawing 
Read the next section of the story until the scene where Charaxos is watching Rhodipis.  
[NB you may wish to pause to discuss slavery as Rhodipis arrives in the slave market at Naukratis. Or may choose to make this a larger discussion and exploration at another time, either within the historical context or more broadly].
What do we know now about Rhodipis? How would children describe her? Has she changed as a character? Allow time for children to discuss this with a partner and share their thoughts as a class. 
Ask children to work individually or with a partner to create an outline drawing of Rhodipis and annotate this with their view of her feelings on the inside and what others think of her on the outside.
Session ten
In this session children will explore the feelings and motivation of minor characters through role play. They will draw on connections with the European story of Cinderella and be encouraged to engage with Rhodipis’ plight in considering their preferred next scene.
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Read aloud until Charaxos gives Rhodipis the red slippers. 
Organise children into groups of three as the three sisters. What would they say about Rhodipis?  Role play an imaginary conversation they might have. 
Ask children to write a short note as if they are one of the three sisters to Charaxos complaining about Rhodipis’ preferential treatment. 
After the three sisters leave for the palace pause to ask children what they would like to happen next in the story.  Read the next double page spread aloud up to the point when Horus steals the slipper. Finish the session by asking children to write in role as Rhodipis. 
Session eleven 
In this session children will hear the end of the story and take part in a whole class booktalk discussion, sharing their responses as readers to the story as a whole, including making connections to the European version of the story.
Teaching approaches: booktalk discussion, message writing
Read aloud to end of story. As a class share what children like or dislike about the story as a whole. What connections do they make, what is similar or different to the European version? 
Read the writer’s introduction to the children and discuss it.
Ask children what they would tell someone else about this book. Collect children’s comments on sticky notes and display around an image of the book. 
Pause so that children can write a message from the Pharaoh to find the owner of the slipper – this could be written on a roll of paper tied as if it is a scroll.  
Session twelve
In this session children will recap the story structure and the key events to become more familiar with it.
Teaching approach: whole class storytelling- Story whoosh 
Gather the whole class in a large space, seated in a circle then retell the story pausing to ask individuals or small groups to enter the circle to mime/ role play key scenes from the narrative. On teacher’s signal (whoosh) children return to their place and the narrative continues until next scene.
Session thirteen 
In this session children will create a map of the story structure to support their oral and written retelling of it
Teaching approach – Storymapping and storytelling
As a class discuss and list the key points in the narrative. Working with a partner, children can draw a story map plotting Rhodipis journey from her home in Greece to the island of Samos and then to Egypt. This can be illustrated and annotated with memorable lines from the story. 
In pairs or in groups of 4 children can jointly retell the story using their maps to support them.
Sessions fourteen and fifteen
In these two sessions children will write a letter in role as Rhodipis telling her experiences and imagining a little of her life as the wife of the Pharaoh.
Return to the ending of the story with Rhodipis far from her parents starting a new life. It is not known if she saw her parents again. Ask children to write a letter to her parents describing her experiences as a slave and imagining a little of her new life as a pharaoh’s wife. You could begin this as a shared writing activity. Take time to share some of the letters when children have finished.
Cross curricular links
History In-depth study of Ancient Egypt and its achievements including the life of Pharaohs and slavery
Geography Developing location knowledge - plot Greece, Egypt (including the River Nile) and the island of Samos on a map, 
Art work
Collage - fabric or paper, pen and ink work in response to the book’s illustrations eg of Kingfisher or Falcon. 
Literature 
Collecting and sharing some other versions of the tale of Cinderella while working on this unit would enhance children’s understanding of the writer’s introduction and the concept of ‘one story, many voices.’
· Mufaro’s Beautiful Daughters by John Steptoe 
· Cendrillon: A Caribbean Cinderella by Robert D San Souci 
· Adelita: A Mexican Cinderella story by Tomie Depaola
· Cinderella retold by Rosie Duffield in Usborne Illustrated Fairy Tales 
· Prince Cinders by Babette Cole 
· Cinderella or the Little Glass Slipper by Charles Perrualt
There are many retellings of Aesop’s fables here is one published in 2014:
Aesop’s Fables retold by Michael Morpurgo and illustrated by Emma Chichester Clark Orchard books 
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